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An i image from a video work by Peter Campus, who has 
< Wor ked i in ace psychology. 


= | By GRACE GLUECK . 
Prank Gillette’s new work for television is not the sort 
of thing tha at's geared to peddle soap. Tne 14-minute video- 
tape shot on Cape Cod has as its sole ‘suoject the flow of | 
water into and around a cove. " 


+ S4yearcid artist “no used to work with the more con- 
* ventior2! paict and canvas. “I want to take this sadeanced 
. .  technoiogicai tos! of etek and turn it back on itself, 


~ to convey the most primordia! of sources, our basic Ife- 
> sguppcri system.” 8 | 
. Mr. Gilette, whose new work is part of a 12-niece 
* = cycle with an ecologica 11 theme, a one of a growing breed 


BS of video aitists, for whom the TV screen has become an 
oo cmedium. Uninterested in conmercial tel: 
» produce vidsorsoes that take ingenious advanta 


‘ ent work, 
t werid ae a few ears i 

_ evident on the RUS eum and gallery circuit. 
(), the Museum of Modern Art schedules videotava shows, 2nd 
- thev were ane of the Whitnes Museum's recent Biennial 
exhibiticn. 3 also be regularly viewed at such 
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Daviar-n pesto 
A video image of the poet Allen Ginshers from Nam 
June Paik’s “Suite (212): Allen Ginsberg.” 


video recapituiation of art histery from the Middle Ages 
to the present.” The work, using paintings ef women and a 
superimposition cavice that alicows Miss Freed te aumear 
as some of thea women ia Paintin fs. Con Ae ATS Oo ee 
she sees as “the cultural schizophrenia of conceinporary 
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The works of Bil 


what less cued perceptual and iechateal ‘devices. Mr. 
Wegman, who frequently stars with his dog, Man Ray 
(Known as the Rin-Tin-Tin of video), can often be accuse 
of humor, a qualivy not vet greatly in evidence amenz his 
colleagues in the field. In one of nis short pieces, "The 
spalling Lesson.” for i: aes he gives a terse criuicue al 
his dog's speliing. to which the ama, actuaily 215s 
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involved with his subjects. In 
“One-Eyed Bum,” for in- 
stance, he persuades a Bow- 
ery derelict to talk revealingly © 


pitlosophy. | 

Not all tapemakers work in 
broadcast video. aoe for. 
whom the medium is sc | best 
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his work with David Loxton, director of the television laboratory 
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V ideotape Is Replacing § Paint and Vanvas for Arti 


'magazine Radical _§ Software, ' experimenters were fooling: 


does not ‘see her work “aS around with the commercial . 
geared to a mass “broadcast” Ty imagery, notably Mr, Paik,’ 
‘audience.. “I want a more inti- 4 Korean-born musician kn 
gallery situation,” she as “the father of video.” With’ 
,such devices as electromagneis, 
and signal interceptors, he: 
and broadcast broke up imazes on the screen.! 
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Some artists work well in’ 
gallery 
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money to establish, and has 
‘since given large grants to, th: 
‘Television Laboratory at Cnan- 


the New York Staite 
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By JOHN J. O'CONNOR. 
‘Since the first Sony Porta- 
paks were intred ured to this 
country in :1968, half-inch 
videotape, offering increased 
portability and lower costs, 


tion of the electronic artist or 
journalist attempting to re- 
main independent and “per- 
sonal.” While the road to 
mass-audience access and 
Tecognition has been—~and 
Still is—rocky, the mediura 


standing quality. 

A coliection of stood exam- 
ples can be found in two new 
Series that pegin tomorrow. 
The first is cn public tele- 
vision: “Video and Television 


produced by WNET/13’s ex- 


ratory. The second is in a 
lower-Manhattan ‘oft: . “The 
First Annual Video Docu- 
mentary Festival,” featuring 
a different schedule on Fri- 
days and Saturdavs, at 8:30 
P.M., for the next three weeks, 
The Channe] 13 series, with 
Russel Connor, artist and 
critic, as host will attempt 
a broad survey of videotape 
ani the state of the art. In 
e'"tion to .videotane produc- 
o~ artistic and journal- 
it will include both in- 
-4 ** .ction about the latest 
+; eevelopments in hardware 
and conversations with art- 
ishts and producers. 
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has been hailed as the salva-. 


has produced work of out-' 





Review,” a 26- week series | 
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Videotapes Living Up | - | 7 LS es 
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Ss oe) : ow ae . 
The first program will ex- | 


amine the aims and style of 
TVTV, a group that gained a 


respectable measure of na- | 
tional success with “The 


Lord of the Universe” and, 


more recently, a four-part: 


serics on “Gerald Ford’s 
America.” Next week will 
feacure “Transcending,” the 
first videotape of Ian Hugo, 


veteran film maker. And, in 


following weeks, it will in- 
clude a new work by Ed 
Emshwiller and “The Irish 
Tapes,” a 46-minute docu- 


mentary on. Northern Ireland. 


by John Reilly and Sefan 
Moore. | 
The series will obviously 


| provide a valuable-forum for 


a medium in desperate search 
for any forum. That despera- 
tion is the reason for the 
documentary festival at the 
Broome Street loft housing 


the Video. Study Center of | 
Global Village. It’s at 454 . 
Broome Street (phone 966- 


7526). Mr. Reilly is director 
of the center and his “The 
Irish Tapes” will be included 
on one of the programs. 
Much of the material, how- 
ever, has not found an out- 
let on either TV or cable, 
which initially promised ‘‘al- 
ternative access” but has 


‘proved a’ failure so far. 
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The scope and styles of 
the video documentary are 
broad. Other works in the 
festival include: 

“The Politics of Intimacy,” 
by. Julie Gustafson, Ten 


“Women, recorded in close-up 


and medium shots, candidly 


discuss orgasm and sexual- 


ity. The “clinical” statements: 
accumulate intgq sensitive 


portraits of women of differ- 


ent ages, sexual preferences 
and sociceconomic back- 
grounds. | 
“Hindustan-Part J,” by Er- 
ic Siegel. A trip througn In- 
dia is recorded without nar- 
ration, without statistics and 
with superb camera work. 
-“Walter’ by Bob and In- 
grid Wiegand. A gym teacher 


-ig interviewed In immediate 


detail, his work, his boat- 
sailing and his story ebout 
survival in a German siave- 
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The “video documentary” 
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twined with the whole, 
“Giving Birun,”’ by Tobe J. 
Carey. A desperateiy modern 
couple go to Mexico for the 
delivery of their child. The 
result is ‘eraphic, as plarned, 
and hilarious, as not pianned., - 
tn addition, the festival is - 
showing some works that | 
have received some evnosure. 
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sions to objectivity. Tightly 
controlled by a few pcopie 
or even one person, the docu- 
mentary tends to be extreme- 
ly subjective. For the ‘“‘The 
Irish Tapes,” for example, 
several trips to Ulster’ were 
made. Scenes of hate and 
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suffering, on both sides of 
the conflict, were set in a 


form that opens and ends. 
‘with slimpses of a St. Pat- 


rick’s Day parade in New 
York. Grim reality is power- 
fully counterpointed with uni- 
formed fantasy. The “trou- 
bles” are portrayed by the 
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TVTV's “Four More Years,” - 
an irreverent and, particue. - 
larly in light of Watergate, 
perceptive view of the 1972 
Republican conventicn in Mi- 
ami, was shown widely on. 
cable television. And Down- 
town Community Television’s 
“Cuha: The People” was car- 
ried on P.B.S. | 
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participants—defiant, hyster-_ 
ical, puzzled. ; 
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